
 

It has been a real privilege to be commissioned by We Do and Kirklees 
Council to develop this unique project as part of what is a very special 
festival event combining arts, heritage and nature. I have wanted to 
write a piece for the Hillary Step Quartet - possibly the standout 
saxophone quartet working in jazz and improvised music in Northern 
England - for some time now and this has been a wonderful 
opportunity to think and communicate in music, and to have that vision 
brought to life by some of the finest saxophone players in the 
Northwest! Longwood is an inspiring place, rich in both history and 
natural habitat and I have endeavoured to depict, represent and 
interpret some of the stories and other verities that make Longwood 
what it is. I really hope that there will be something for everyone in this 
pieces. 
 

 
The first half of the programme has proven to be an unexpected-yet-
welcome opportunity for my newest jazz project, Hymnos, to make a 
‘maiden voyage’ (albeit without our drummer, Katie Patterson, whom 
we look forward to having in the future!). ‘Hymnos’ is Greek for ‘a song 
of praise’ and our intention is to play jazz with a real translucent sense 
of uplift and optimism, but in a slightly more introspective manner (as 
opposed to the more usual ‘celebratory’ vibe that is associated with 
‘uplift’). We hope that you will enjoy the hybrid of jazz and gospel music 
that will be our trademark. After years of singularly repressing my 
desire to play the saxophone in a more serious way, I’m delighted to be 
out of the closet and this will just have to become yet another element 
of my musical existence! 
 

 
Hillary Step Saxophone Quartet     Hymnos 
 
Soprano: Helena Summerfield            Alto Saxophone: Alexander Douglas 
Alto: Kyran Matthews                            Guitar: Calvin Travers 
Tenor: Helen Pillinger                            Double Bass: Sam Quintana 
Baritone: Will Lenton 
 



LANG WUDU 
 

1. Ecclesia 
2. Quarry in the Woods 
3. Cruel and Unusual 
4. The Project 
5. John’s House 
6. Blake’s Regress 
7. Dona Nobis Pacem 
8. Untold Stories 
9. Stuart’s Song 

 

 
Ecclesia was written for the two churches in Longwood; St Mark’s, in 
which you are currently reading this, and the Parkwood Methodist 
Church. The two churches were built within a few years of each other 
and represent real difference and also real similarity. Some of the music 
is expressly designed to sound like the kind of hymn-like music you 
would hear played on an organ, and there is also recognition of the joys 
and challenges faced by village church communities in 21st century 
Britain. 
 
Quarry in the Woods is an emotional response to the topography of 
Longwood around the edge. The quarry is huge and represents a big 
part of Longwoods industrial heritage, but there are a number of places 
where the size and rugged beauty of the quarry is juxtaposed with the 
‘green and pleasant’ woods that are immortalised in many children’s 
stories. This is an exciting place for youngsters to play – as well as the 
young at heart! 
 
Cruel and Unusual is a reference to the old stocks in Longwood, an 
artifact from at least the 19th century or earlier. The stocks (and 
associated devices) were an especially cruel means of administering 
public justice. The accused were placed in these devices and then 
subjected to a barrage of abuse and torment; rotting food, faeces and 
worse were pelted by anyone and everyone who chose. In some cases 

prisoners were sent to the stocks before standing trial and in some 
cases they died before they could be tried. It is a peculiarly ancient form 
of punishment, also referenced (but never positively) in Scripture that 
was never ‘officially’ brought to an end and their use continued up to 
the early 1870’s. At this point the HSQ will turn their backs to us for the 
majority of this piece and so we will all ‘face’ the prisoners in the 
stocks. What will our choice be? The final section is a reference to a 
seminal piece of 1970’s British rock with a very important message – 
see if you can recognise it… 
 
The Project is a reference to the building of the Nab End Tower, 
something that could easily be dismissed as a ‘folly’ and maybe that is 
all it was. But the legend surrounding this points to the genesis as being 
borne out of a circumstance of severe unemployment for the Longwood 
men, and so this became a community project. It’s been suggested that 
landowners were in the habit of doing this to keep their workers 
occupied, but I’m not sure that this would have been the case here. 
Either way, this ‘project’ kept people going and may even have given 
some labourers another skill to assist them in being gainfully employed 
elsewhere – Longwood has a deeply impressive collection of drystone 
walls. Whatever the story, they did it together, and this movement 
takes us on that journey. 
 
John’s House is a reference to The Edge Accommodation, a beautifully 
restored and highly idiosyncratic establishment right on Longwood 
Edge by John Whitworth, a man with many stories to tell. John has been 
very helpful to this project and his establishment put on a lovely ‘high 
tea’ for our event on Sunday. He is a big Elvis fan, and the album Living 
on the Edge was highly appropriate as a starting point for inspiration 
for this movement. However, life is not always rock’n’roll. John turned 
70 this year and is still very energetic, but in a different phase of his life, 
and I’ve tried to evoke that in the later section of this movement. 
 
It is argued that when William Blake coined the lexeme ‘dark Satanic 
mills’ (now a mainstay of popular literary vernacular), he was not 
necessarily only referring to the mills themselves, but to soot-
blackened Anglican churches. As both poet and author, Blake’s religious 



depictions and interpretations are often sanitised (including by those 
who might arguably be expected to know better, such as art 
historians!). Seen in this light, the lyrics to what we now know (thanks 
to C.H.H. Parry) as ‘Jerusalem’ take on a slightly darker quality. As both 
musician and theologian, I am firmly with those clergy who hold that 
Jerusalem is not a ‘hymn’ in any genuine liturgical sense, and given 
some of the searing moral failures of British Anglicanism (every single 
Christian community has similar skeletons in their proverbial closets), 
skepticism is entirely understandable. So in pointing to the opposite of 
Bunyan (Pilgrim’s Progress), the word play at work here points to the 
reality of public religion as something that may hurt you even as it 
helps you – hence: Blake’s Regress. You may recognise one of the 
themes in this movement… 
 
Dona Nobis Pacem is inspired by two things: a) the beautiful reservoir 
in Longwood (yes, there is more than one, but only one you can walk 
around as far I know!); b) that very famous chorus from the J.S. Bach 
Mass in B Minor which is a prayer for peace. Bach knew the New 
Testament rather well and would have known the reference to a “peace 
that passes all understanding.” I have always loved being near water 
and that reservoir is now one of my favourite places to pause and 
reflect. Pascal spoke about the greatest challenge we humans face as 
being alone in a quiet room with only our thoughts for company. It is 
my hope – and prayer – that each of us will find a place of mental 
repose in which we find peace with the realities of each of our lives – 
not a chemically-induced, transient peace which leaves us almost worse 
off than before! 
 
The Untold Stories of Longwood are more than I could begin to depict 
in such a context, but the specific ones in this movement are as follows: 
a) a huge kiln in which pottery would have been fired to provide much 
needed utensils for life; b) a mill in which a large number of people 
died, and the tragedy of that; a dominoes league in which indigenous 
British and West Indians come together to play, and then the quartet 
members will each tell their own story and find their own way to the 
end – or not… 
 

This last piece is a tribute and thanks to the congregation of St Mark’s – 
I asked them to give me the name of a hymn that meant something to 
them, and they chose a modern hymn – In Christ Alone – which I played 
unaccompanied in the first half. I had not intended for that hymn to be 
quite so heavily disguised in what I have entitled Stuart’s Song (the 
writer of said hymn), so while I suspect that some of the congregation 
will struggle to hear the relation between that hymn and this last 
movement, I can only say that for those who can hear, it really is there 
and while this became a particularly difficult movement to write,  I 
hope that the sense of joy and optimism I found in the end will convey 
itself to you through the sound of the saxophone quartet. 
 

 
Acknowledgements are due to so many people, but some must be listed. 
If it had not been for my business partner in ADM Productions, Katie 
Musgrove, this piece would not exist in the first place. We Do and 
Kirklees Council then decided to say ‘yes’ and Rachel Massey and Andy 
Goff respectively have been great working compadres. The Rev. James 
Curry and the PCC at St Mark’s also had to say ‘yes’ to hosting this event 
and that has been a very important element. Gareth Beaumont from the 
Parkwood Methodist Church took a lot of time and trouble to answer 
my questions and I hope he can hear a little of his church in this piece! 
My parents invested heavily in my musical education and although they 
are not big on jazz, I hope that they hear something they appreciate in 
this concert. The musicians cannot be left out; Helena has been a 
driving force for HSQ, but I am grateful to Helen, Will and Kyran (both 
of whom are not on their ‘first instruments’) for playing this music. I am 
looking forward to going places with Sam and Calvin, and their 
willingness to come across from Leeds to play tonight is no small 
matter. Everyone else – a big and heartfelt ‘thank you’ and may you all 
be ever blessed. 
 
AD 


